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          The subject of my paper is a musical instrument endemic in central Europe, the shepherd’s signalling trumpet.
         “Form follows function”. I want to start not with what this trumpet is, and what it can or does play, but with why it is there at all. To do this, I need to introduce a term, “transhumance”, that is almost completely unknown anywhere in Europe except in the last remaining homeland of the culture and technique of shepherding, Romania.
 My own definition of transhumance would be: “mass shifting of flocks, especially sheep, over a long distance by their stockmen, in a seasonal rhythm – from the low ground of the valley to the high ground of the mountainside in Spring, vice versa in Autumn – so as to take best advantage of climate and biosphere”.
 The distance covered was regularly two or three hundred kilometres; and even in the scaled down version called “pendulation” it might be fifteen or twenty kilometres.

          Historically this moving of a caravanserai of a thousand or more sheep in an enormous convoy along the drove road, as the trek route is known in English, used to be a great celebration, a turning point in the agricultural year. The most celebrated ancient and medieval drove road in Italy was from the mountains of the Abruzzi down to Apuglia. In Latin it was known as calles, the ancestor of the modern Romanian word for “thoroughfare”; one imagines hundreds of sheep in central Bucureşti cascading down the Calea Victoriei! Transhumance was one of the biggest economic engines fashioned by early human society: a huge lever in time and space, harnessing energy and man-hours, to say nothing of sheep-hours. And a tiny but essential part of that energy was music, in its age-old dual role of organizing tool and recreation.
          To say that transhumance has been characteristic of Europe, and specially Central Europe, is not to deny that it has flourished elsewhere on the planet: the Andes; the Basque country; Morocco, Lebanon, and the Yemen; Scandinavia; the Caucasus; in Tibet with yaks, up until the Indo-Chinese conflict of 1962; in Lesotho and Niger. Transhumance in Alpine and central Europe goes back perhaps even as far as the Middle Neolithic. It has played an important role in cultural development and exchange between the regions of Europe and further east, flocks travelled as far as the Crimea. It was practised in, for instance, the Julian Alps; Slovakia, Maramureş; Bulgaria; the Pindos in Greece; Albania; Crnagora; and Dalmatia - a name derived from an ancient Illyrian word delmatë meaning “sheep”. There is an obvious geological reason for all this. Even a casual glance at a relief map shows that, leaving the Pyrenees and the Balkan to one side, central Europe is indeed Europe’s nucleus, its mountainous girder arch.
          We all know what Alps in the plural are: a mountain barrier rising to a height of over 4000 metres, running northeast through Switzerland and Austria, and barring the way, except for a Hannibal or a Napoleon, from Lombardy to the plains of north west Europe. In Swiss usage, the singular alp has however its own special meaning, “an area of green pasture on a mountainside”, a Hochweide or “high leaze”. It is here that the transhumant shepherd’s kingdom is.
          He is up there for a purpose, or a series of purposes: to keep the animals safe and sound, well-nourished, and well-exercised. For much of the time they can be left to their own devices. But the senior herd
 must be able to signal to the flock, to his dog, and to his fellow herds if in the vicinity, wherever all of them may have got to, which may be quite some way away. His signal may be routine;
 to indicate position,
 to assemble the flock at early morning, to bring them for milking, to call them home at even.
 Or it may be an emergency: to give warning of wolves or bears, an ever-present danger, or to ensure that an individual sheep does not, as I nearly did myself in Switzerland at the age of sixteen, topple to its doom off a cliff edge.

          For any of these signals the herd uses the trumpet; in Ethiopia, too, there was once upon a time an instrument called ghenta, “a horn which shepherds used to gather their flocks”.
 And in case you should be thinking that this is just one more male prerogative, in Scandinavia the luur for calling the cattle home was blown by the dairy maid. The trumpet and other pastoral wind instruments of penetrating timbre - the panpipes, the bagpipe, and the yodel 
 - have this advantage in signalling, that, to borrow Byzantine terminology, they are not among the “delicate” instruments.
 Their sound propagates much better in the open air than a harp or even than a drum would. Quite how the sheep, or their decision-makers, recognize the trumpet’s timbre and rhythm goes beyond the scope of this paper; but they do, as we are told by  a classical Greek historian, evidence much too succulent not to quote in full: “It is small wonder that people obey the sound of the trumpet. The Italian pig farmer, when herding his animals, does not follow behind them, as in Greece, but leads them from in front, with an occasional blast on his bucina. They follow, running in the direction of the sound, and have a quite remarkable familiarity with the instrument”.

         Daylabour apart, the signal trumpet has provided entertainment and social togetherness of a Saturday or Sunday night, but also the sheer pleasure of musical virtuosity. It has also helped celebrate high points in (to steal Edmund Spenser's wonderful title) the Shephearde's Calendar: the spring holiday in February,
 the Romanian settling of accounts known as Sâmbra Oilor, the summer haymaking. In rites of passage the wooden trumpet marked moments of great grief or great joy. It was blown for the dead by Romanians and, in consorts of as many as six,
 by the Huculs, a farming community dispersed from Hungary to Ukraine, and which has some similarities with the Vlachs. Antiphonal blasts were blown across the valley to celebrate a wedding procession. The evocative possibilities of this instrument were exploited in art music.
 In the emotional maelstrom that is Act III of his opera Tristan und Isolde, Wagner signals the climactic arrival of Isolde’s ship with what he specifically intended to be heard as a pastoral trumpet.
  
         Shepherds have strong ties with Christianity, the worship of Christ the Good Shepherd.
 At the deep level it is perhaps no coincidence that natural shepherding is on the wane at the same time as Christian belief is assaulted from all quarters. At Cetinje in Montenegro there stands a fifteenth-century church, the Vlaška,
 where shepherds would come to park their sheep and make their devotions, recapitulating, whether consciously or not, the story of Christmas. For the true believer, the days of Advent commemorate the first coming of Christ, and a proper signal needs to be given. The instrument is now, to use the Dutch term, a midwinterhoorn. When the great ethnomusicologist Curt Sachs wrote about a South American tribe who, having used the wooden trumpet, not only destroy it physically but hide the active principle, the mouthpiece, in running water, he found a parallel in, of all places, Holland, where wooden trumpets related to the alphorn are blown to announce Advent, and then hidden away deep in a well for the next twelve months.
 In north western Poland in 1408, the wooden ligawka 
 was played outside private houses at morn and eve throughout Advent.
 In Ukraine, Christmas carollers sang to the accompaniment of the trembita. Similarly, the signal horn becomes the “tuba mirum spargens sonum” of the Second Coming, as depicted in a fresco at the Voroneţ monastery in Romania.
         The construction of a wooden trumpet is as ingenious as it is simple. The slender trunk of a growing tree is selected; the species varies according to locality, but spruce, pine, and ash are preferred.
 The maker of the instrument, who is normally male – I mention this, since among some South American tribes it was death for a woman to see, let alone touch, a wooden trumpet – cuts the tree at the base and trims the top. Either he cuts so that the section is perfectly straight, or so that part of the root is included, in which case the trumpet will have an outward flare, effectively an amplifier, known in English as the “bell”.
 The section is now sawn into two halves down the middle, each half is hollowed out symmetrically, and the halves are joined together, with or without glue. The whole instrument is then tightly bound with strips of vegetable matter, typically birch bark,
 or cladded in leather, like the medieval cornett. The Maori battle trumpet pu kaea is constructed in exactly the same manner.

         There is now an open tube from one end of the instrument to the other, increasing gradually in width as does the growing tree itself. Once the air-column within is activated by a mouthpiece,
 this long tube will able to play a limited number of notes, half a dozen to a dozen,
 since wooden trumpets are overtone instruments, and sequences of longer and shorter overtone motifs are available to the player. The wooden trumpet has no fingerholes or other sophistication, so that chromatics lie beyond its scope. It produces just the central notes of the natural harmonic series.
 A good player, a Dizzy Gillespie of the wooden trumpet, will be able to squeeze out one or two more notes at the top of the range. The timbre of all wooden trumpets is by no means the same; a Romanian bucium “sounds different” from a mellow reverberant Swiss alphorn which in turn sounds nothing like a breathy Australian didgeridoo.

         Visually the most impressive thing about the phallic wooden trumpet is its length. Normally
 this is between two and three metres,
 or one and a half times the height of the human body - the maximum if the slender trumpet is comfortably to be held off the ground. The alphorn is the exception; it is regularly three to four metres long, and much too bulky to lift. The Swiss makers, with the same instinct for combined practicality, accuracy and kitsch that produced the cuckoo clock, rest the bell of the instrument on a neat wooden strut, and they decorate it. 

          All these signalling trumpets inherit a certain mana, which lingers on as a generalized melancholy. If you are stirred by the alphorn-like melody at the start of the second movement of Mahler’s seventh symphony, you will respond to the idea of the wooden trumpet as a sunset messenger
 of the closeness of life, joy and sorrow ‘up there’; and as conveying, in the Thomas Hardy vein, “the brutal opposition between the mountain, the glacier, and the shepherd, overwhelmed by this vast motionless landscape that shows him his own powerlessness and littleness”.

          The development from tabu megaphone to musical instrument, through a long history of cross-influences, must have taken some thousands of years. A definitive stage was the Roman bucina, the daddy of the central European varieties of shepherd’s trumpet.
 The roots of classical Roman society were agricultural. Stockbreeding, and especially sheep farming, were prominent in its economy and in its way of thinking. The Latin word for “rich”, pinguis, literally means “well-manured”; similarly the Basque word for “rich”, aberats, literally means ‘he who owns many flocks’. If the usual Roman way of summoning countryfolk to a meeting of any kind was with a signal on the shepherd’s trumpet, the bucina,
 this was only because sheep, goats or swine, would all come to feed when they heard this instrument at a particular time of day.
          The bucina, like the Scottish Highlander’s bagpipes, was promptly commandeered by the Roman legions,
 for whom sheeplike (or perhaps I should say ramlike) obedience was a key component of effectiveness. The bucina gave them their cues; it could be heard even above the din of battle, and it scared the enemy out of their wits during the advance, its timbre being variously described as “raucous”, “menacing”, and “hair-raising”.
 The three main military trumpet-calls – “engage!” “pursue!” “retreat!” - have an obvious application to managing sheep. 
          The bucina had a long afterlife, whether in metal or in wood. In the Alps it goes back to at least the 2nd century AD.
 The pagan inhabitants of the  HYPERLINK "http://en.wikipedia.org/wiki/Val_di_Non" \o "Val di Non" \t "_blank" 

Val di Non, in the year 397, gave three Christian missionaries a brutal welcome, first using a trumpet (called tuba) to convene the community, and later hacking one of the missionaries to death as a sacrifice, all the time blowing the trumpet at him.
 During Viking raids, wooden trumpets one metre long served to marshal one’s own men and to terrify the enemy. In civilized Constantinople, the court band that played for the emperor on Christmas Eve included voukinatores. But we must now take our leave of long trumpets of metal,
 since in no sense are they standard pastoral instruments.
          Wooden trumpets are confirmed in Poland at the start of the twelfth and of the fifteenth century. A 3-metre-long shepherd’s signalling trumpet features in the altarpiece of a mountain chapel in Swabia,
 dated 1568. One of the classic illustrated works on musical instruments, Michael Praetorius’ Syntagma Musicum of 1615 gives the name Hölzern Trommet (wooden trumpet) to an approximately 2 metres long alphorn-like instrument.
          The distribution of the shepherd’s wooden trumpet in central Europe is in three main areas, none of which, it should be noted, corresponds even approximately with modern nation state boundaries. In this connection I should mention the honoured name of the Serb musicologist Professor Dragoslav Dević, of the University of Beograd, who recently published a paper (unfortunately not available to me) on this very subject.
 Not less interesting than the wooden trumpet’s presence, is its absence where expected.

          The first area, and the one which interests us most, straddles the borderlands of south Poland, the east Tatra, north Transylvania, and west Ukraine, with an outlier in east Ukraine. The region is known in Polish as Huculszcyna – the territory of the Huculs, a Slav name the simplest explanation of which is that it means “farmers”.

          Romania is the shepherd trumpet’s great patria.
 Here it is known as bucium 
- which takes us back in a flash to the Roman legions - and there is a form specific to women, the tulcin.
 Attempts, which I am not competent to judge, have been made to appropriate the bucium for folk rock, progressive, and ambient, parallelling the fashion for Balkan Gypsy Brass and Tsopana Rave.
          In the rest of this first area, including the Tatra and west Beskidy Mountains near Krakow, the pastoral trumpet is clearly a different instrument, and is known as trembiţa.
 A wonderful photograph in Mellon and Heissler’s classic Under the Carpathians (1946), with its unique picture of life before the coming of Communism, shows a trembiţa being played in Subcarpathian Ruthenia, as this remote borderland valley was called at the time. 

          The second area can be broadly described as “Baltic”. It includes Estonia, where the trumpets are called karjapasun, Lithuania, where they are ragai, Karelia, where they are tuohitorvi, and north Norway.

          Last and whatever the opposite of least is, the Suisse Romande (spilling over into Germany and Austria). The romantic alphorn is the one shepherd signalling trumpet that most everybody knows, by sight if not by sound. The razzmatazz which surrounds it includes alphorn festivals, alphorn church concerts, alphorn hire bureaux, and alphorn tourism.
  The showbiz and the busking is nothing new. In 1615, Praetorius had supplied the illustration mentioned earlier with the following caption: “One also finds somewhat rather long trumpets made of bast.  Often in our cities we see shepherds from the Voigtland and Switzerland earning their meals by performing on these long instruments”. 

          I have almost finished, but in Romania the European Union is only just starting. As reported from Piatra Craiului by Daniel McLaughlin in The Observer a year before the date of the present paper,
 Brussels wants to ban, if it has not already succeeded in banning, the sale of dairy products made by transhumant shepherds in the Piatru Craiului district, without benefit of sterilisation, refrigeration and transport. The seasonal movement of livestock will similarly be banned. Instead of a beautifully balanced ecosystem perfected over thousands of years, the vote of the European Union is for the development of what are politely called ‘intensive livestock production systems’: fast food, factory farming, genetic modification. The Stoic philosophers, who believed that one should live in harmony with nature, must be turning in their graves.

         The effects have been, to judge by the Observer article, rapid and predictable. The head of the local farmers’ association, Eugen Gontea, reported that 40% of shepherds have stopped milking their sheep because they are afraid they won’t be able to sell the cheese. Lack of marketing expertise, a slump in the wool industry, and low pay for long hours, mean that there are very few surviving transhumant shepherds, and fewer still blow their signals: the alphorn is already a musical curio. 

         But not even the uninformed bureaucrats of Brussels (what do they know of sheep?), aided by the uninformed central authorities of Romania, can airbrush this very long tradition out of Europe’s history, can obliterate the fact that the transhumant shepherd, with his signal trumpet, was a small and unwritten but solid part of European experience for very many centuries. When the rivers have run quite dry, when the last tree has been felled or burnt, the unforgettable echo of the wooden trumpet will still be hanging in the air as a reproach. You must all have heard, at one time or other, the piece of music I have in mind: the opening bars of the final movement of Beethoven’s Sixth Symphony, in F major, one of the two home harmonic series of the alphorn. First the composer presents the short trumpet front stage; then the long trumpet; and then his violins carry the alphorn melody upwards - to what is surely a cloudless, a pastoral heaven.
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Romania, Maramures (Giulesti)

Shepherd, dog, trambitsa (1921)
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     � M. Eelo-Valente, ed., Maramureş ( Helsinki, Metaneira, 2007) 85-9. 


    � Though sometimes confused with nomadism, transhumance is just the reverse: seasonal migration in a fixed rhythm, a repetition of a norm, as opposed to an open-ended search for pastures new: classical mechanics, not deterministic chaos.


     � The skerdžius (senior shepherd), as he is in Lithuania.


     � «Cor des alpes, dont les montagnards se servent pour appeler leurs troupeaux», says Le Petit Robert with splendid directness. In Poland wooden trumpets and horns were signal instruments, used to pass information on distance, to call people and herd together and to warn about danger. In Estonia the trumpet is an important instrument of the senior shepherd; it is played early in the morning to collect the herd, but especially in the afternoon, when driving the herd home. The trumpet sound signals the location of the herd and the shepherd, and it is believed that wolves keep away from the herd as long as they hear the trumpet. 


     � Or when several shepherds are herding in close vicinity; for Lithuania, as many as twenty-five have been documented playing together. See the standard work: M. Baltrėnienė and R. Apanavičius, Lietuvių liaudies muzikos instrumentai (Vilnius, 1991) 77.  


     � Compare Sappho, fragment 104a L-P, trans. DuQuesne: “O Evening Star you bring back all/That light-giving Dawn dispersed/You bring the sheep back and the goat/And the little child to its mother”.


     � Michael Powne, Ethiopian Music (London, 1968) 38, quoting Villoteau (1799), for whom the instrument was already obsolete.


     � As practised by ancient Roman and modern Albanian shepherds


     � Cf. Egon Wellesz, Byzantine Music and Hymnography (Oxford, OUP 1949) 93. 


     � Polybius, 12.3.5


     � Ragai are played in the spring (when the first furrow is ploughed)


     � Another instrument of homogeneous ensembles in northeastern Lithuania is a set of five trumpets (ragai, dūdytos, triūbos LT) of different lengths, within a range of 58–120 cm. The instruments are made in such a way that the second and third harmonics can be easily played, and each player uses two tones, making the interval of a fifth.


     � E.g. Leopold Mozart, Pastoral concerto (thought to have been written for Alphorn & strings); Brahms, Symphony  I/4, a celebrated ‘epiphany’ in music; Rossini, overture to William Tell (where the alphorn melody is given to the cor anglais).


     � This is made clear in Wagner’s own note in the margin of the autograph score. The text is quoted by Ernest Newman in Wagner Nights (London, 1949) 219.


     � See e.g. J. Lassus, Early Christian and Byzantine World (London, Hamlyn, 1967) 13, with colour illustrations nos. 4-7 and 12.


     � R. Radovinović, ed., Tourist guide: Montenegro (Zagreb, Naklada Ljevak 2004) 111-2.


     � C. Sachs, The history of musical instruments (New York, Norton, 1940) 47-8.


     � For the ligawka, perhaps better classified as a horn, see � HYPERLINK "http://centros.edu.xunta.es/iescastrodauz/comenius/pagina_comenius/ingles/polaco_i/centro_instrumentos_ing.htm" ��http://centros.edu.xunta.es/iescastrodauz/comenius/pagina_comenius/ingles/polaco_i/centro_instrumentos_ing.htm�. And compare Rik Palieri, at http://www.banjo.net/php/bio.php: “In 1984-85 I received a fellowship from the Kosciuzko Foundation for the study of the Polish Bagpipe. I lived high up on the mountains in the village of Istebna, a folk community in southern Poland… The Mountaineers taught me not only the bagpipes but also the wooden flute, clay ocarina and long wooden trumpet”.


     � Cf. Zygmunt Gloger, The Ceremonial Year (1408): “On Mazowsze and Podlasie they play ligawka obtaining solemn and simple tones. They play through the whole advent in the morning and in the evening and you can hear them going in front of the house in the open space”.


     � Wooden strips of spruce (usually, but sometimes pine; or fir in Scandinavia; or ash in Lithuania). The trimitas or daudytė, a long cylindrical wooden trumpet with a small conical bell, is made from alder, ash or spruce in the same way as the ragas.


     � The bell may be straight; or it may be upturned with the shape of a horn tied on, a device of very ancient, probably Phoenician origin (already on the Agia Triada sarcophagus in Minoan Crete).


     � In Norway these lurs are called Neverlur (“birch bark lur”). They are bound with birch bark tightly rolled round the two halves or cane. In Scandinavia, the older version has 5 willow rings. Birch bark is also used as cladding for the Ukrainian trembiţa.


     � This cup-shaped mouthpiece is of dimensions comparable with a modern French horn mouthpiece. It is either drilled into the top of the instrument or shaped from a hardwood block and inserted separately.


     � The Scandinavian luur manages seven or eight. Theoretically the Swiss alphorn has a range of over three octaves, double that of the human voice though of course with huge gaps; a Web site informs us that “die meisten Alphornbläser blasen 12 bis 13 Töne”.


     � Memorably exploited in the Prologue of Britten’s Serenade (1944) for tenor, horn and strings. 


     � For comparison, the aboriginal Australia bamboo or wood horn didgeridoo is 1.5 metres long and has a mouth-piece made of wax or hardened gum. The trimitas is 1.0-2.5 metres long and the karjapasun is 0.45-2.0 metres long. 


     � Length: around 3 metres (Ukraine, Ruthenia), 3.0-3.9 metres (Switz) or 2.7 metres (the Swiss Büchel, folded back on itself in three).


     � Note the sounding of the alphorn in Catholic cantons of Switzerland at the Vesper hour.


     � Jean Daetwyler, sleeve note to Alphorn Concertos (Marco Polo Records 8.223101, 1988; reissued on Naxos, DDD 8.555978, 2002).


     � Cf. St. Jerome, On Hosea 2.8-9 (p.861)


     � Bishop Isidore, Origins 18.4.1


     � See G. Wille, Musica Romana (Amsterdam, Schippers, 1967) 97-8


     � Silius 5.223; Ammianus 24.5.9; Corippus, Iohannis 2.250; 6.263; 6.545.


     � In a � HYPERLINK "http://en.wikipedia.org/wiki/Mosaic" \o "Mosaic" \t "_blank" �mosaic� fragment from Val d’� HYPERLINK "http://en.wikipedia.org/wiki/Orbe" \o "Orbe" \t "_blank" �Orbe�, a shepherd blows a � HYPERLINK "http://en.wikipedia.org/wiki/Bucina" \o "Bucina" \t "_blank" �bucina�-like instrument.


     � See the letter of Vigilius, PL, 13, 549.


     � Straight or curved, and including, the Scandinavian Late Bronze Age luur of metal not wood, the Slovenian trobila, and the Tibetan battle horn dung dkar.


     � Cf � HYPERLINK "http://www.swissalphorn.ch/geschichte.htmal" ��http://www.swissalphorn.ch/geschichte.htmal�: “Die älteste bekannte Abbildung eines langgestreckten (ca. 3m langen) Hirtenhorns ist in einem Altarbild der Bergkappelle Rohrmoos bei Tiefenbach”. Tiefenbach is a village in the Allgau.


     � The title of his paper was, in translation, “Pastoral wooden trumpets made of lime bark or else of a kind of willow wood with windings of bark or metal”.


     � The straight-bore wooden end-blown shepherd pipe - some 80 or 90 centimetres long and with fingerholes - that is found throughout the Balkans (Serbia, Albania, Montenegro, FYROM, Greece). Its most flamboyant example, the Bulgarian kaval, really lies outside the scope of this paper, but I would suggest that it is a hybrid between the long and the short, “nine-fist-long” wooden pipe. Comparable is the Slovak fujara, or shepherd's flute, a tube of wood over one metre long. The preference for kaval over trembitsa is perhaps a musicological “isogloss” differentiating central Europe from the heartland of the Balkan. 


     � As confirmation that nothing like the Romanian bucium exists in neighbouring Bulgaria, the entry in my Gaberoff Bulgarian-English dictionary: дървен духов инструмент, използван от швейцаските пастири.


      �  See � HYPERLINK "http://www.eliznik.org.uk/RomaniaMusic/bucium.htm" ��http://www.eliznik.org.uk/RomaniaMusic/bucium.htm�; and hear � HYPERLINK "http://uk.truveo.com/Bucium-sounds-on-the-Gaina-Mountain.Romania/id/2159082605" ��http://uk.truveo.com/Bucium-sounds-on-the-Gaina-Mountain.Romania/id/2159082605�. 


     � See � HYPERLINK "http://en.wikipedia.org/wiki/Tulchyn" ��http://en.wikipedia.org/wiki/Tulchyn�. I have come across a solo tulcin player on a postcard published in the early 1960s, and also as a balsa wood souvenir item selling at Bucureşt’s Otopeni Airport, in 2007.


    � See the excellent, and strictly copyrighted, Web site of Dr Viktor Sostak, curator at the Uzhhorod Historical Museum: http://www.carpatho-rucyn.org/instru.tren.htm.


    � An aspect of alphornitis is the proliferation of English- and German-language Web sites. This overweighting of information in favour of technically and economically advanced cultures is an inverted censorship, a downside that enthusiasts for the Information Society never mention.


    � Daniel McLaughlin, “Mountain men's life under threat,”  The Observer [London]  Sunday, June 24, 2007: “Shepherds of the Transylvanian peaks face EU rules that may rob them of their traditional work…. [They] remain alert for one dreaded visitor - a government inspector who could end their ancient way of life at a stroke. The Transylvanian shepherds make cheese, milk and butter in the same way as their ancestors, but since Romania joined the European Union last January, time is running out for these long-held traditions… The EU wants to stop the sale of dairy products made without modern sterilisation, cooling and transportation equipment - an impossibility for poor men who eke out a living in a wild and beautiful place where running water means a mountain stream and electricity only flows in the lightning that crackles over their pastures. “I've been doing this 43 years and it hasn't changed”, said Aurel Cotinghi in the pungent little cabin where he makes cheese, as his two sons continue milking outside. “Now I suppose things will change, but no one has explained it properly to us. Sometime, someone will have to tell us what to do or they will just close us down”. According to a spokesman for the farming groups, the Romanian government has done nothing to prepare them for the shock of joining the EU, or to help avert a ban on vital sales of dairy products domestically or in lucrative foreign markets. “Many Romanian farmers fear the government wants to wipe out smallholders and create a series of 'super-farms' that meet EU norms; and they suspect that Brussels would like to eradicate the small-scale dairy producer, to open the Romanian market to imports. A deadline for farmers to comply with EU food safety standards - the end of this month - has been postponed until the end of December. But that will make little difference unless Romania launches a massive education and investment drive in its mountains. 'We need investment to overcome our natural hardships: no access roads or infrastructure, no electricity, rugged terrain where transport can only be by donkey and horse, shepherds taking sheep 60 miles to pasture”.� HYPERLINK "" �(more...)�
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