Politics, Poetics and Partition

Politics, Poetics and Partition

Adrian Radu
“Babes-Bolyai” University, Cluj-Napoca, Romania
The process known in Irish history as Partition, whose result was the creation of the province of Northern Ireland as part of the United Kingdom, was meant to offer relief and the way for ultimate cessation of the century-old conflict between the two religious communities – the Protestants and the Catholics. But against all hopeful expectations, things went from bad to worse and the result was exacerbation and escalation of sectarianism and violence and an unprecedented multiplication of deaths of innocent people.

Partition and politics

According to Joseph Ruane and Jennifer Todd (27) two are the most important approaches in the interpretation of the Northern Ireland conflicting situation that resulted after Parition
: (i)  the cultural one according to which the conflict lies in the expectations, norms, values and attitudes of the two communities, each community is trapped in its ancestral myths, the religious beliefs are archaic, the loyalties are tribal, the political attitudes are intransigent and prone to violence. Sometimes there is a degeneration of Christian and moral standards, and (ii) the structural one according to which the institutional and structural context is abnormal, the communities are locked in their conflict. The problem seems to be a ‘double minority’ problem, or the unworkable permanent unionist majority.

The cultural basis of conflict

It has been argued that Ireland is unusually preoccupied with its myths about the past. But such characteristic is present in all modern societies: the myths are embedded in the popular culture, many are celebrated on a regular basis. 

But what is unusual about Ulster and Northern Ireland is that so many of its myths stress conflict and division. They rely on the existence of two different national communities brought together in a long history of conflict and competition
. Such myths of past conflict and division offer explanations for the present conflict. 

But even if our point of envisaging things is the cultural one, it points to the sharp and bitter religious divide and to examples of sectarianism and religious intolerance. But this is not only a characteristic of Ireland (the Scandinavian clergy protested against the Pope’s visit, as Ruane and Todd argue). But religious separation influences the political domain to an unusual degree in Northern Ireland. The religious divide coincides with the cultural, political and ethnic / national divide. As a result, the political and national conflict is aggravated by the religious opposition and viceversa. 

Ireland is a politically unstable country, as it is placed between two states with (opposing) religions: Catholic Ireland and mostly Protestant Great Britain. Therefore, the Protestants see their survival in the unity with the United Kingdom, while the integration with the Irish Republic, favoured by the Catholics, is seen as a threat to their communal continuance.

Nowhere does compromise seen possible, both irreconcilable sides want total victory: the Unionists want an entirely British Northern Ireland, the Nationalists want an entirely Irish Ireland.

Alternatively, the culturalists emphasise that violence is actually tolerated in Northern Ireland, there are even views that go so far as to admit that the Northern Irish actually love killing, that they enjoy incomprehensible quarrel (Charles Moore, quoted in Ruane and Todd 33). Opinions that we consider far-fetched. Reality is that the use of violence is tragic and reprehensible, but it is not distinctive. But this pathology of using violence is not particular to all, or to the culture of their community. The conflict is not a product of cultural abnormality.

The structural basis of conflict

The actual nature of the conflict arises from an interesting set of relationships: in Northern Ireland there are intra-relationships between the two communities, while, on the other hand, there are also inter-relationships with the United Kingdom and the Republic of Ireland. And yet Northern Ireland is a distinct community. 

According to Ruane and Jodd (34) the real situation was the one that determined the community relations. All channels of communications with Westminster were monopolised by the Unionists, together with the political, economic and cultural power. The resulting society was merely Protestant, comparable, in their opinion, with the rich English South. Alternatively, nationalists refused recognition of any legitimacy of the Northern state. As a result they were excluded and discriminated against, politically, economically and culturally. The institutions of the state, predominantly Protestant and British, marginalised and repressed Catholics. The fights for civil rights in the 1960s gave vent to all underlying conflicts and opposing interests.

Direct Rule  somehow reduced the imbalance, but most of the problems remained. The western and largely Catholic part of the province continued to be economically underdeveloped with higher rates of unemployment, the security forces were largely Protestant. Consequently, the nationalists claimed economic equality, real power, equality of the two cultural and national traditions. But even more: withdrawal of the British from Ireland and formation of a united Ireland. The present goal is full equality within Northern Ireland: economic, of power and status.

This last claim was for a long time unacceptable to Unionists, since this would mean firstly, a drastic reduction of their rights as the majority for which Northern Ireland was created, and secondly, weakening of unionist solidarity, their own marginalisation and, ultimately, the imposing of Dublin rule. In this latter aspect they feared their own security. 

As shown before, the conflict seemed to be self perpetuating and irresolvable (Ruane and Todd 36). And dialogue, tolerance or violence did not seem to be able solve it. The conflict was generated by a structural bind within Northern Ireland (39).

The origin of the conflict is not the result of anachronistic ideas and ideals, mistaken perceptions and fears on the Northern Irish. Northern Irish culture, like mainstream culture, shows the same degree of nationalism, religion, compromise and violence. The conflict lies in the structural context in Northern Ireland, in the actual relationships, rather than in their perceptions. 

Partition and poetics

The sectarian perspective

The political developments after the Internment Night and the convicts’ hunger strikes shook not only society and its politicians but also resulted in interesting manifestations on the cultural level. Brian Campbell belongs to that group of writers who have served time in Long Kesh and the H-blocks. Bennett mentions (10) the fact that the writer himself was in prison from 1986 to 1993, which undoubtedly contributed to the shaping of his personal voice. He was also the co-founder and the first editor of a republican prisoners’ magazine The Captive Voice, where he mirrored interesting aspects of the inmates’ life, basically their need for own means of expression:

After the hunger strikes the prisoners had a lot of political discussions about the tactics and the consequence of the protests, but there was also a lot of creative writing going on, and in 1988 we established poetry workshops. The Captive Voice was aimed at giving an outlet to the creative energy in the jail. In the past others had spoken on behalf of prisoners and we felt it was time to speak for ourselves. (10)

Most of the inmates lacked education and they even developed a jargon, not quite Irish, known as Jailic. An anthology of the prisoners’ best productions, rightly considered ‘political and revolutionary’ (Campbell, qtd. in Bennett 10)  was published afterwards by South Yorkshire Press in 1991, in the anthology A Selection of Poetry by Republican Prisoners. Laurence McKeown, who was serving a life sentence in the H-blocks, thus gives Villon-like poetic expression – in the poem Hard Lines –  to his perception of hateful, monotonous and geometric prison life. In the poetics of H-blocks the straight lines meeting at right angles stand for extreme rigidity and daily prison routine:

Right angles and straight lines

they’re everywhere

and I detest their rigidity.

Walls, ceilings, floor, straight, sharp, cold, clinically exact lines

meeting in right angles…

Robotic minds, administrators, bureaucrats

created this world of

geometric precision.

Did they think it beneath themselves

to apply their architectural skills in the humble toiled-bowl?

The one work of prison art and anarchy. (qtd. in Bennett 10)

At the opposite pole is the contemporary loyalist culture, made up ever since 1969 of a number of poems, pieces of prose and songs glorifying the heroic and martial aspects of loyalist working-class life (McAuley in Hughes 57). The following poem – Dear Sniper – shows overt examples of sectarianism and violence:

You must feel good, now don’t you?

A virile rat and strong

Like others of your witches brew

Who use the gun and bomb

But there’s a little food for thought

That you might contemplate

Some vermin run before they’re caught

But Orange Tom Cats fear for nought

And Rats exterminate (in McAuley 58) 

The Ulster Defence Association (UDA) – a loyalist paramilitary association, created to take military actions against the Catholic population, overtly against the IRA, with its slogan ‘wage war on the IRA’ and clearly supportive of the Stormont, ‘Stormont must rule’ – also created glorifying texts, praising its military virtues:

This song is near and dear to me

A song of truth and liberty

Of the boys who will beat the IRA

Those loyal men of the UDA

For 30,000 men have we

Who’ll fight to keep the Ulster free

We’re on our guard, both night and day

For we’re the men of the UDA

Those rebel scums can’t bear the light

They kill and murder in the night

But time draws near to their doomsday

They’ll be destroyed by the UDA

Now this advice I’ll freely give

To all those Rebels who wish to live

Lay down your arms this very day

You cannot beat the UDA

So lift your glasses and toast away

To the UDA and victory

For they will surely win the day

So here’s good luck to the UDA. (in McAuley 58)

As McAuley underlines, these extreme positions have lost some of their violence and sectarianism nowadays, and therefore their productions reflect milder and more rational, humane attitudes:

To see a baby blown to bits

Is not a pleasant thing

To be the cause of that is worse by far

To say it was for ‘Ulster’ or for ‘Ireland’

Come to that

Is much akin to wishing on a star

We have no right to execute

Or silence or condemn

Those people unconnected to the fight

To kill and maim, assassinate

Polarises us

And that’s not right. (in McAuley 60) 

The committed perspective

In the North sectarianism has created an altogether different culture during the years of Protestant Ascendancy – that of the Protestant working class, exclusive and inward-looking (Bennett’s terminology). Chronologically, this was followed by a Catholic offensive: in 1972 the Stormont, the Parliament of Protestant Supremacy, was closed down, when Ulster was ruled directly from Westminster, then the nationalists took over in Derry and Belfast. Even demographically the Catholics grew in number – now they are almost half of the indwellers in an unbroken Catholic advance. As a result, the working class Protestant culture previously mentioned, was more and more isolated, a fact added to its already existing inward-looking characteristic. Therefore, it is no wonder that now writers speak of an atmosphere of suffocation and places where ‘the spirit dies’ (Paulin, ‘Desertmartin’).

Tom Paulin is the author of an ‘earnest, fricative poetry about an engaged Ulster’ (Corcoran 212) which  at times, turns even into an aggressive, type of poetry, especially in one of his best-celebrated volumes, The Liberty Tree. His poem ‘Desertmartin’ (included in Liberty Tree) depicts the sterile spiritual atmosphere mentioned above in his . For him identity can be identified both with despair and desire merging in the space of the poem (Corcoran 212). Paulin’s Desertmartin is depicted ‘At noon, in the dead centre of a faith, / Between Draperstown and Magherafelt’ in a ‘baked September light’ with Despair as the word that may best characterise the feeling emanated by a place where even the primordial life giving Word has been used to sow victims in a field where only  parched certainties and charred stubble grow:

Here the Word has withered to a few

Parched certainties, and the charred stubble 

Tightens like a black belt, a crop of Bibles. (in Ormsby 218)

In this atmosphere ‘the bondage of the letter’ explodes – an overt condemnation of the Unionist policy, of the religious fanaticism of rev. Ian Paisley, the politician and the Presbyterian minister and leader of the Ulster Democratic Unionist Party. As Sarah Broom mentions (194), here and now religion has become a ‘theology of rifle-butts and executions’, with Northern Irish Loyalism as another type of  political extremism directly equated with Islamic fundamentalism:



[…] it shouts

For the Big Man to lead his wee people

To a clean white prison, their scorched tomorrow.

Masculine Islam, the rule of the Just, […]

These are the places where the spirit dies.

And now, in Desertmartin’s sandy light,

I see a culture of twigs and bird-shit

Waving a gaudy flag it loves and curses. (in Ormsby 219)

A similar austere, metal atmosphere of concentration camp where the pressure of enclosure and the feeling of imprisonment become obsessions is evoked in ‘A Just State’, in which the unbearable atmosphere of Ulster is that of a totalitarian state, sarcastically names a ‘just state’, in reality a state of:

Institutional fixtures, uniforms,

[...] shadows of watchtowers on public squares,

A hemp noose over a greased trap. (in Jackson and Mahoney 24)

Another, no less compromising vision is that of  the 1995 Nobel Prize winner, Seamus Heaney, mainly in his volumes North and Field Work. Typical is his ‘bog’ creed exposed the ‘bog’ poems included in his earlier volumes, that the preservative bog soil of Ireland used as burial ground for innocent victims  may now serve as repository of history where one has to dig in order to bring to light the underlying meaning that will give significance to the present facts. In ‘The Tollund Man’, a link is built between Ireland and Denmark,  as  Northern Irish sectarian violence is connected with the sacrificial ritual murders whose victims were buried and conserved in the preservative bog of Iron Age Jutland
:

Out there in Jutland

In the old man-killing parishes

I will feel lost,

Unhappy and at home. (in Heaney 32)

The theme of the innocent victim reappears in ‘Punishment’, now associated with the speaker’s empathy who raises his voice  against the predetermined tribal rite of the adulterous woman’s lapidation, a conspicuous allusion to the adulterous woman in the New Testament and, unquestionably, to contemporary Ulster almost ritual deaths of those Catholic women who accepted a sentimental and / or physical relation with the British and Protestant enemy. Such facts are well-hidden from the public eye and the witnessing writer has become an ‘artful voyeur’ of a conspicuous act. Realizing his ambivalence as a poet (Johnston 119), he painfully questions his duplicity: to keep silent on certain facts (to ‘throw the stones of silence’) or become their spokesperson at the same time:

who could connive

in civilized outrage

yet understand the exact

and tribal, intimate revenge. (in Heaney 72)

Such instances of analogical imagery as in the two poems discussed above abound in Heaney’s poetry. In ‘Act of Union’ the brutal, forced union of Ireland with imperial Britain in 1801 is compared with an act of rape. The poem counterpoints explicit sexual connotations with Irish historic realities, Irish geography becomes a sexual one, colonised Ireland is the assailed female who has to accept the possessing, impaling male, obviously Britain, leaving her ‘raw, like opened ground, again’: 

And I am still imperially

Male, leaving you with the pain

The rending process in the colony,

The battering ram, the boom burst from within. (Heaney 74-5)

The seed thus infiltrated through the act is the enemy within that will soon grow up, it is the enemy coming from your own people,  clearly hinted at by the mentioning of the fifth column of Catholic people with Protestant loyalties
:

The act sprouted an obstinate fifth column

Whose stance is growing unilateral. (Heaney 74-5)

A no less defining poem for Heaney’s view is ‘Casualty’ in which the unnamed and guiltless victims of Internment
 and Bloody Sunday
 are evoked. The casualty is a Catholic fisherman who cares only for his fish and drink and who, probably, has nothing in common with sectarianism and terrorism. But he becomes another of the endless lines of victims, killed for nothing more than for being out during one of the Internment curfews:

He was blown to bits

Out drinking in a curfew

Others obeyed, three nights

After they shot dead

The thirteen men in Derry. (in Heaney 101)

The Catholic community, this fisherman is part of, and the British authorities turn  into the players of a gruesome match, whose score is reported in the grotesque lines:

Paras thirteen, the walls said,

bogside nil. (in Heaney 101)

As always with Heaney, the North is placed inside an outer history of a sensibility. According to Corcoran ‘the result is that the matter of British and Irish political history is run along the very private lines of an interior sensibility and personality’ (184).

The atmosphere of ill omen and potential violence, of excruciating expectation of unavoidable bad news is illustrated in ‘The Toome Road’
, a poem in which the poet depicts the presence of British forces in rural Ireland. Here the troops appear, as McDonald mentions, as an ‘alien presence on the known landscape’ (52)

One morning early I met armoured cars

In convoy, warbling along on powerful tyres,

All camouflaged with broken alder branches,

And headphoned soldiers standing in turrets. (in Heaney, 96)

The soldiers, in deep contrast with the slumberous rustic landscape, originate the morning with convoys of camouflaged armoured cars, waking thus everyone up and shifting the village into a new order. The nightmare has begun, but do the inhabitants realise that, do they realize that they have their own responsibility? Above all a cry of anguish reverberates against silos, gates, roofs – it is the voice of the poet who finds it in his duty to break the  news to everyone:



Whom shall I run to tell

Among all of those with their back doors on the latch

For the bringer of bad news, that small-hours visitant

Who, by being expected, might be kept distant? (in Heaney 96)

The tree lines that end the poem are a direct imprecation addressed to the invading soldiers, named ‘ sowers of seed’ and  ‘erectors of headstones’ and considered to be directly connected with the wheel of the world, placed as they are under the sign of the ‘untoppled omphalos’:

O charioteers, above your dormant guns,

It stands here still, stands vibrant as you pass,

The invisible, untoppled omphalos. (in Heaney 96)

The syntagm  ‘untoppled omphalos’ goes back to Greek mythology, and stands for the undefeated and perennial, centre of the world, hub of everything that moves and aginst the processes of ‘history’ (McDonald 54). Its meaning is better revealed by the poet himself:

I would begin with the Greek word, omphalos, meaning the navel, and hence the stone that marked the centre of the world, and repeat it, omphalos, omphalos, omphalos, until its blunt and falling music becomes the music of someone pumping water at the pump outside our back door (Heaney in ‘Mosbawn’, qtd. in McDonald 54)

For Michael Longley the paramilitaries become disjointed tin soldiers crushed under the burden of history, mere marionettes in a dumb show:

I watch now through a gap in the hazels

A black face, the disembodied head

Of a mummer who has lost his bearing

or, from the garrison at Dormintree,

A paratrooper on reconnaissance.

He draws a helicopter after him […]

As he sweats up the slopes of Slieve Gullion

With forty pounds of history after him. (in Jackson and Mahoney 48-9)

Longley is the author of a cycle of poems called Homeric Poems, a project of rewriting certain episodes from the Odyssey and Iliad and make then reverberate contemporary sectarianism in Northern Ireland from a Protestant perspective. But if in the Homeric poems the perspective is mythical and heroic and violence had its share of glory, in Longley’s version the poems illustrate a sort of ‘frenzy for blood and honour’ (Broom 158), for aimless slaughtering in the name of a cause. One of the poems in the cycle is ‘The Butchers’ whose name reverberates another bloody incident of the Troubles: the Shankill Butchers
, a poem in which the images  of extreme violence of Odysseus’ slaying of Penelope’s suitors finds its correspondent in the Shankill Butchers’ killing of their victims:

When he [Odysseus] had made sure there were no survivors in his house

And that all the suitors were dead, heaped in blood and dust

Like fish that fishermen with fine-meshed nets have hauled

Up gasping for salt water, evaporating in the sunshine,

Odysseus spattered with muck [...] (in Crotty 230)

As Sarah Broom argues (158-9), such violent images might find their source in the way he was trained to abhor Catholic violence by his Protestant friends who gave him ‘pamphlets which purported to describe Catholic atrocities from the twenties and the thirties’, a ‘vitriolic propaganda’ (Longley, qtd. in Broom 158) with deep impact on the young (at the time) poet’s formative mind.

‘Ceasefire’ is a later replica to these poems and to the IRA’s cessation of fire in 1994. Now the Homeric scene is the episode when Achilles goes to Priam to beg for the body of his son, Hector. Achilles, moved to pity, calls a truce so that Hector can be buried by his father. The shift to contemporary events is made by associating the two heroes with the conflicting parties in Uster. But the lines of the poem make no direct reference to the 1994 cessation of fire, its title; however, the selection of the episode, its tone as it shifts from anger to compassion and the way the two old enemies behave clearly allude to the event:

When they had eaten together, it pleased them both

To stare at each other’s beauty as lovers might,

Achilles built like a god, Priam good-looking still

And full of conversation, who earlier had sighed:

‘I get down on my knees and do what must be done

And kiss Achilles’ hand, the killer of my son.’ (in Longley, ‘Ceasefire’, <http://www.teachnet.ie/ckelly/ceasefire.htm>, March 2008)

Longley position is clear but debatable if filtered through a Northern Ireland mind. The Iliad ends with the cessation of fire, but the question remains to what extent the 1994 cessation of fire might bring about the end of the conflict (which it did not). And Priam’s attitude is more interpretable still although the central point of the poem is straightforwardly acceptable: one must do what must be done – but with amends on both parts. 

Ciaran Carson is the author of two cycles of poems, The Irish for No and Belfast Confetti dedicated to the Troubles and Belfast. Ciaran Carson’s Belfast is an ‘unstable territory’ (Broom 164) a labyrinth, a city of dead ends, suffocated with street clashes, rioters, soldiers, guns and bullets, bombs and explosions. His Belfast is a metamorphic city, its geography is for-ever changing, maps are no longer accurate as they show places that are no longer there:

There is a map of the city which shows the bridge that was never built.

A map which shows the bridge that collapsed; the streets that never existed.

Ireland’s Entry, Elbow Lane, Weigh-House Lane, Back Lane, Stone-Cutter’s Entry – 

Today’s plan is already yesterday’s – the streets that were there are gone.

And the shape of the jails cannot be shown for security reasons. (in Carson, ‘Turn Again’, Belfast Confetti 11)

Not even mental images and maps can cope with reality, and at many miles away in the Exiles Club the Irish emigrants find it difficult to reconstruct the city of their Irish childhood:

After years they have reconstructed the whole of the Falls Road and now

Are working on the back streets: lemon, Peel and Omar, Balaclava, Alma.

They just about keep up with the news of bombings and demolition, and are

Struggling with the finer details: the names and dates carved out

On the back bench of the Leavers’ Class in Slate Street School; the Nemo of Café menu (in Carson, ‘The Exiles Club’, The Irish for No 45)

Carson’s city of Belfast is given textual even orthographic representation, as the burst of rapid fire graphically represented as a hyphenated line or the alleys and side-streets as blocked with stops and colons. The common inhabitant, lost in the maze of the turmoil, no longer finds his identity:

What is

My name? Where am I coming from? Where am I going?

A fusillade of

question marks. (in Carson, ‘Belfast Confetti’, The Irish for No  31)

The same stimulating graphical representation is also used in ‘Punctuation’, where the city acquires monstrous and terrifying dimensions for the night-walker, lost as he is in the maze of lines and angles of the city in the darkness of the night, scared to death by shots and echoes, by his own shadow and by the possibility that that he might be the target of a stray bullet. And the nightmare becomes reality when the shadows chase each other and the sound of a machine-gun heard from behind a hedge is visually perceived as a line of dots:

Walking in the black space between the stars, I’m avoiding the cracks in the pavement.

And in the gap between the street-lights, my shadow seems to cross itself. I can

See my hand a mile away in the future, just about to turn the latch-key in the lock,

When another shadow steps out from behind the hedge, going:

dot, dot, dot, dot, dot… (in Carson, ‘Punctuation’, Belfast Confetti 64).

Paul Muldoon is another poet who does not feel comfortable within enclosed spaces. As in the case of Paulin, he also depicts the same atmosphere of totalitarian state or prison camp, of watchtowers and hovering helicopters

Circling above the packed houses,

A long beam of light

Probing streets and waste ground. (in Ormsby 227)

as in ‘Surveillances’, a poem that may function as a sort of  ars poetica of the committed and uncompromising writer who must never give in, write for them  and become thus one of them:

And if you would swap its functions

For a culture of bungalows

And light verse,

You know this is one

Of the places you belong in,

And that its public uniform

Has claimed your service. (in Ormsby 227)

Muldoon’s ‘The Sightseers’ starts on a peaceful, idyllic note, in a warm Sunday afternoon in July, when the narrator’s family members and himself set out to a new restaurant ‘at Ballygawley, in mid-Ulster’. The name of Ballygawley has unforgettable resonance for Uncle Pat, it is a placename he associates with a violent episode in his life. Such violent images haunt back uncle Pat’s memory as well as that of many other victims  – suggesting that violence cannot be avoided even in one’s mind:

Uncle Pat was telling us how the B-Specials

had stopped him one night somewhere near Ballygawley

and smashed his bicycle

and made him sing the Sash and curse the Pope of Rome.

They held a pistol so hard against his forehead

that there was still the mark of an O when he got home. (in Jackson and Mahoney 62)

Memory also hunts in ‘The Boundary Commission’, where we are transposed to the times when Ireland was being divided and the border, just like the Berlin Wall, ran

Down the middle of the street,

With the butcher and the baker in different states

and people were wondering about the divide, like perplexed Golightly:




He stood there for ages,

To wander which side, if any he should be on. (in Jackson and Mahoney 87)

where ‘side’ has self-evident spatial and political connotations.

The poetry of the five poets discussed in this paper is directly linked with their perception of the conflict, and it reflects  their own background, life experience, beliefs, influences and interpretations. It reflects the problematic of the Northern Ireland Troubles and the people’s way of life  marked by sectarianism and the conflict it generated. It also reflects the poets’ response to the exigencies of their position as poets in a conflicting context. The five poets’ point of view differ, as do their treatment of the topic and the poetic material they used. But although the poems analysed fail to provide a final answer, to give a straightforward solution, they clearly show that their authors know their condition as writers and citizens, that they know they have a mission to fulfil and feel committed and responsible. As such, they make the readers think, enhance their awareness of their own condition, invite them to dialogue and action and show them the necessity to understand each other better and the fact that their neighbour, although different from them or of a different confession is not necessarily and automatically their enemy.
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�	This paper discusses the situation that used to exist in Northern Ireland prior to the Good Friday Belfast Agreement of 1998, a treaty that finally offered the necessary framework for a peaceful solution of the conflict. 


�	A case in point is The Táin, a saga that illustrates the conflict between Ulster and Connacht and in which the armies of the two provinces apparently fight to win a bull but in reality at stake is the supremacy in the North of Ireland.


�	As Dillon Johnston mentions (117), this was Heaney’s response to P. V. Glob’s book The Bog People, a study of the Iron Age bodies recovered from Jutland’s bogs. For Heaney this enabled a direct parallel between the sacrificial victims to the Earth Goddess Nerthus with ‘the tradition of Irish political martyrdom. ‘ For the poet ‘this [was] more than an archaic barbarous rite; it [was] an archetypal pattern.’ (Heaney, qtd. in Johnston 117)


�	The fifth column refers to people assumed to have loyalties to countries other than the one in which they reside, or who support some other nation in war efforts against the country they live in (cf. Wikipedia, <http://en.wikipedia.org/wiki/Fifth_column>, March 2008)


�	Imprisonment or confinement of people, suspected of terrorist activities, without trial ordered by the Northern Ireland government in 1971 in a desperate attempt to stop violence (cf. Wikipedia, <http://en.wikipedia.org/wiki/Internment>, March 2008) .


�	Incident in Derry, Northern Ireland, on 30 January 1972 in which 26 civil rights protesters were shot by members of the British Paratroopers during a Northern Ireland Civil Rights Association march in the Bogside area of the city. Thirteen people, six of whom were minors, died immediately (cf. Wikipedia, <http://en.wikipedia.org/wiki/Bloody_Sunday_%281972%29>, March 2008).. 


�	Toome is a small village in County Antrim, bordering County Londonderry, Northern Ireland, on the northwest corner of Lough Neagh. The word ‘tome’ also reverberates the Irish word ‘tuaim’, signifying a pagan burial place. (cf. Wikipedia, <http://en.wikipedia.org/wiki/Toome>, March 2008).


�	Group of Ulster Volunteer Force members in Belfast, Northern Ireland, who abducted Roman Catholics usually walking home from a night out, tortured and/or savagely beat them, and killed them, usually by cutting their throats. Most of their victims had no connection to the Provisional Irish Republican Army or any other paramilitary group (cf. Wikipedia, <http://en.wikipedia.org/wiki/Shankill_Butchers>, Merch 2008).





4

