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The friendships of the last years have brought me to the realization that one of the most important cultural factors are the personal bonds that arise between people – especially those that transcend the national boundaries that can be so narrow in Europe.

Dmytro Čyževs’kyj

(from Lebensbeschreibung)
One must remember that living together with other Europeans has had an effect on the intellectual life of the Slavs and on the Slavic literatures.

Dmytro Čyževs’kyj

(from Comparative History of Slavic Literatures)

The number and thematic diversity of Dmytro Čyževs’kyj’s articles in English suggest that his impact on the American Slavic Studies, which has not been studied yet, deserves research. It gains more importance in the context of Central European Studies and their relation to the English-speaking world. At present, Čyževs’kyj’s idea of Slavic cultural heritage within the west-European culture gains new connotations. Today we can talk not only about comparative history of Slavic literatures, but also about the Slavic cultural contribution into the European cultural space, Slavic identity and national identities within the Slavic world or the Slavic image making through the research of Slavic literatures, or even the influence of the researcher’s identity on the presentation of the Slavic culture. 

The personality of Čyževs’kyj and his research in the field of Slavic Studies can be interesting from several perspectives: first, his personal identity shaped by the extraordinary circumstances of his life; second, his numerous publications on Czech, Slovak, Polish, Ukrainian, Russian literature and philosophy in different languages; third, his synthetic approach to the history of Slavic literatures and philosophy which shaped into a particular area associated with the name of Čyževs’kyj and even in English is referred to as Slavic Geistesgeschichte. 
Dmytro Čyževs’kyj (1894-1977) was born in Olexandria (what is now the Ukraine) in a family of Russian aristocrats. After studying at St.Petersburg University at the Department of Physics and Mathematics where he got interested in philosophy (1911-13), he continued his studies at Kiev University (till 1919), simultaneously participating in the political life of his country. In 1921 Čyževs’kyj left Bolshevik Ukraine for Germany where he finished his philosophical education. Since 1924, he has been lecturing philosophy in Prague at the Ukrainian Free University and Mykhajlo Dragomanov High Pedagogical Institute. In 1932, already a professor, Čyževs’kyj had to leave Prague for Halle (Germany), then Marburg (1945-1949), finally to find himself in the United States at Harvard University (1949-1956). Since 1956 he lived in Heidelberg in Germany which became his ‘motherland by choice’
. 

The very biography of the scholar made it inevitable for him to shape a kind of blurred Ukrainian-Russian-Czech-German identity, which certainly influenced his research interests. Within the Slavic world the writers’, artists’ or scholars’ inscription into different national identities and traditions than they were born into is not a new cultural phenomenon and Čyževs’kyj fits into the pattern perfectly well
. Though Čyževs’kyj never questioned his Ukrainian identity
, he acknowledged that his biggest contribution was made to the Czech culture
. Today not only Ukrainians and Czechs would claim Čyževs’kyj’s works as part of their cultural heritage. 

During his lifetime Čyževs’kyj published articles and monographs in different languages: Ukrainian, Russian, German, Slovak, and Czech. In English Čyževs’kyj published over 30 works from 1948 till 1977. They illustrate the directions in which he was working not only during his stay in the US, but also afterwards. One of the directions is the library and archive study of the Harvard university library which is reflected in his historiography articles. In the context of Čyževs’kyj’s archive research, this was one of the regular activities he accomplished in almost every university library he lectured at. The most important discovery was the uncovering of Jan Amos Komensky’s manuscript De rerum humanarum emendatione consultatio catholica in the library archive in Halle, Germany. Among the discoveries of the Harvard library Čyževs’kyj reported on another Comenius manuscript, an illustrated manuscript of Gogol’s “Diary of a Madman”, Pushkin’s autograph of his poem “To the Sea”, Turgenev’s 36 letters to N.A. Miliutin, and Dostoevsky’s manuscripts of his “Notes from the Dead House”
. One of the most detailed articles concerns the Slovak collection of books in Harvard library: its history can also be read as a page of Slovak immigration into the English-speaking world
. 

Another direction Čyževs’kyj’s efforts were directed in was the edition of text selections necessary for students’ proper education. The anthologies edited by Čyževs’kyj were representing mostly Russian literature of different periods (Old Russian, 17-18th century, 19th century authors – Pushkin, Dostoevsky, Tolstoj) as well as selected text in Comparative History of Slavic Literatures, and a selection from J.Slowacki
. Čyževs’kyj’s editing activity was motivated first of all by his teaching needs and by his belief that the students of Slavic departments should be guided by the original sources, not by a general orientation in the subject, so that they could form their own opinion on Slavic literatures and draw their conclusions directly from the texts.  

A group of Čyževs’kyj’s articles in English deals with the history of Ukrainian and Russian literature from the time of Kyivan Russ till the 20th century
. Separate works were dedicated to the analyses of creativity of Gogol’
, Dostoevsky
, Chekhov
. 

In spite of the acknowledgement Čyževs’kyj received in Europe in the 1920s as a historian of philosophy, in the US he was first of all known and acknowledged as a Slavist and comparatist. It is probably symbolic that Čyževs’kyj’s first presentation of his idea of comparative history of Slavic literatures was done in English in 1952. It is symbolic in a sense that all his work before were published mainly in German and the German-speaking reader was the traditional target audience for him. It might also be important to mention that Čyževs’kyj received his education and his acknowledgement in Europe before the second World War, when German was the language of science and research. His personal attitude towards everything American, including the English language, was negative
. It is believed that he never learned to speak English, though he spent seven years at Harvard University in the position of visiting professor. Yet, his monograph was the first to open a new stage of American Slavic Studies. Though the Outline of Comparative Slavic Literatures: Survey of Slavic Civilization was meant mostly for students, it contained many interesting (even by today’s standards) characteristics and comments on Slavic literatures’ development from the beginnings to Symbolism. Another work which gives a wide survey of Romantic Slavic literary peculiarities was presented in Čyževs’kyj’s next monograph in English On Romanticism in Slavic Literatures (1957)
. 

The project of comparative history of Slavic literatures was one of two lifetime research projects of Čyževs’kyj. It was shaped as a logical result of his work on the monograph “History of Slavic Philosophy”, which unfortunately was never accomplished. On the other hand, the “Comparative History of Slavic Literatures” was published in two versions: in English in 1952
 and in German in 1968
. Čyževs’kyj’s approach to this kind of research aims at fulfilling three main tasks: 1) to view the comparative history of Slavic literatures within the comparative history of European literatures, 2) to trace the influence of the European literary tradition on Slavic literatures,  3) to investigate the influence of the Slavic literatures on European culture. 

The researcher believes that Slavic literatures cannot be studied in isolation from the non-Slavic literatures and culture because “most formal and ideological coincidences and contact points of some Slavic literatures are first of all grounded into the European literatures unity to which  they belong”
. The Slavic literatures should be viewed according to the general scheme of world literature development. Here it is necessary to remind that Čyževs’kyj created a periodization scheme for Slavic literatures based on the style theory, which follows the traditional periods of European art development. This theory (also called “the theory of waves”) presents the repeated change of opposite styles in the shape of a sinusoid wave: Renaissance is replaced by Baroque; Classicism is replaced by Romanticism, and so on. Čyževs’kyj’s idea rests in the conviction that the period of certain style domination makes the cultural and historic epoch, while the epoch embraces the spheres of culture, politics, philosophy, religion, even the way of life.

Though the development of the Slavic literature should be regarded in the context of European literature, “similarity or even identical ways of development of Slavic literature comparing to the European cannot be regarded as the reflection of the latter”
. This similarity is not based on simple “borrowings” from the European literary tradition, but on the very conditions of Slavic literatures’ development and their belonging to the unity of European literature. Within their own development it often happened that “…the Slavic trends in comparison with parallel west Europeans were more consequential and radical”
. At the same time the researcher regards it incorrect to subordinate the development of Slavic literature to the scheme of the west European literature completely; there are some unique literary phenomena in certain Slavic literatures that cannot be compared at all (like the Czech Hussit movement or Muscovite literature of the 16-17th century).

It is probably worth mentioning at this point a discussion on the aim of Comparative Slavic Studies which took place at Harvard in early 1950s. It is widely known that Roman Jakobson helped Čyževs’kyj to leave Germany for Harvard in 1949. It is also known that the cooperation between the two scholars afterwards left much to be desired. One of the reasons for this could be their disagreement on the aims of Comparative Slavic Studies, which Jakobson - as presented in The Kernel of Comparative Slavic Literature (1953) - saw as the study of the languages and especially those aspects which brought Slavic languages closer emphasizing the linguistic similarities rather than differences. On the other hand, realization of Čyževs’kyj’s idea of Comparative Slavic Studies as given in Outline of Comparative Slavic Literatures: Survey of Slavic Civilization (1952) presupposed the research not only of linguistic aspects, but also of Slavic literatures and culture (philosophy, religion, culture) in their interrelation and in relation to European literature. Hence in the fifties and sixties the students in the Department of Slavic languages and literatures at Harvard had a choice between two distinct approaches in the comparative studies. While Jakobson’s Kernel insisted on the primacy if not on the imperialism of linguistics, Cyzevskyj’s Outline expected from a comparative investigator to be both a linguist and a student of the intellectual history paying attention not only to the mutual interaction among the Slavic literatures but also to their relationship with other literatures and cultures”
. In 1957 Čyževs’kyj left for Germany to organize the Slavic Studies competitive to those of the USA and the USSR
.

In the context of Central European Studies the three articles (“Mickiewicz”, “Štúr and Král’”, “Mickiewicz and Ukrainian Literature” (1956), and “A comparativist looks at Mickiewicz” (1957)
) are of special interest since in them the interrelation between the Slavic literatures (Ukrainian, Polish, and Slovak) and culture in general is presented most vividly. 

The articles are united by the figure of Adam Mickiewicz, a famous Polish Romantic poet, whose influence on the Romantic Slavic literatures cannot be underestimated. But what often happens with the outstanding representatives of the national cultures over the years, is that Mickiewicz’s impact was believed to be overwhelming and dominant, and thus put into the frame of a stereotype. The destruction and reorientation of the stereotype was one of the aims Čyževs’kyj’s articles were directed into. The realization of this aim inevitably led to the shifts in the national literature images and national image making in general. 
In the context of other works of D. Čyževs’kyj on Slovak literature, the article “Mickiewicz, Štúr and Král’” stands out as the summarizing one, collecting the results stated in  his numerous smaller works. In it the author argues a conviction (read a stereotype) that Slovak literature was a recipient of the literary influences on the part of Polish writers and poets, Mickiewicz in particular. His argument is based on a profound analysis of the poetry and prose pieces of L’udovit Štúr and the poetry of Janko Král’, the two prominent representatives of Slovak Romanticism. He proves that the influence of Mickiewicz on Štúr’s poetry can be traced on a formal level (i.e., 11-syllable 6-line strophe, songs as the elements of the composition, digressions), while the content level remains subordinate to the ideas appropriate for the Slovaks in the mid-nineteenth century. 

By comparing the borrowings (individual motifs, characterization of the individual human types, sections of the mystery, frightful images, composition pattern, the messian ideology) of the mystery Drama Sveta by Král’ to Mickiewicz’s poetry, Čyževs’kyj comes to the conclusion that “the thematics of the Drama Sveta are, to a large degree, the thematics of the Books of the Polish Nation; its form is the form of the mystery, Forefathers’ Eve”
, so that we can speak about contact relations between the Polish and Slovak literatures in this case. Here we can mention that from the comparatist point of view, Čyževs’kyj considered the level of borrowings to be especially important for the Slavic literatures interaction because here it is not a single motif or image we are talking about, but the whole “semantic field” which is “incorporated by the recipient literature due to the leading ideological ideas, which are above times and epochs”
. 

Thus Čyževs’kyj emphasizes that ‘Mickiewicz’s Slovak admirers are by no means his epigones. They adopted a number of motifs from him, but they reworked them independently and creatively, developing a Slavic literature in a new Slavic literary language – Slovak’
. The article illustrates the ways in which he approached to Slavic literature interpretation in general and, at the same time, changed the stereotype fixed in literary criticism. He focused on presenting Slovak literature – a literature of a stateless Slavic people - as an independent national literature, a self-sufficient and unique component of the Slavic world.

The interpretation of Ukrainian-Polish cultural relations is proposed by Čyževs’kyj in the article “Mickiewicz and Ukrainian Literature”. Here more than one hundren year history of Ukrainian literature is traced to give a survey of Ukrainian translations from Mickiewicz, beginning with the first ones done by Hulak-Artemovsky (1790-1865) and ending with the Soviet traslators. Besides the translations’ evaluation, among which there are adaptations - Ukrainized and aimed at different results (like, vocabulary and topic development, poetic form diversity, etc.) translations - the author interprets the ways in which Mickiewicz influenced Ukrainian national consciousness formation: “Mickiewicz’s influence in the sphere of Ukrainian national ideology […] is considerable, although of a unique quality. And it is only here that Mickiewicz’s influence is clear and unmistakable”
. 

In my mind, this aspect is especially interesting today, for it shows not only literary connections between the Slavic peoples, but also their national character and mentality. Here we speak not only about Poles and Ukrainians, but also about Slovaks, whose Romantic literature was also influenced by Mickiewicz. The texts created in that time - Mickiewicz’s Forefather’s Eve (Dziady, 1832) and The Books of the Polish Nation and of the Polish Pilgrimage (Księgie narodu polskiego i pielgrzymstwa polskiego, 1832), Kostomarov’s Books of Genesis of the Ukrainian People (Kниги буття українського народу, 1846) and Štúr’s The Old and the New Age of the Slovaks (Starý a novy vek Slovaku, 1841) – illustrate not only common characteristics of Slavic Romantic worldview, but also the national differences. This kind of research is also illustrative of Čyževs’kyj’s approach to Slavic Studies in general and Comparative Literature Studies: not to compare only similar motifs in the texts of different authors, but to observe the ways these motifs function in all the texts of all authors and in their national literatures in general. The latter can be achieved only if literature will be interpreted in the context of national philosophy, history and culture.

Another step of Čyževs’kyj’s approach to Slavic Studies, the attempt to inscribe the creative writing of the poet into the history of west-European cultural tradition, is demonstrated in A Comparativist Looks on Mickiewicz. Here the author pays attention to so-called ‘permanent’ motifs, like water as “depths of being”, waterfalls as “a speech without words”, a book as the universe, the motifs of craftsman or artist as God. The article also shows the traces of European Baroque tradition in Mickiewicz’s poetry, epigrams in particular. Speaking about Čyževs’kyj’s works on Baroque, his article “Comenius’ Labyrinth of the World: Its Themes and Their Sources” should be mentioned
. This is one of the most vivid examples of literary text analysis in the context of the history of west-European philosophic literature with its correlations with the east-European Baroque literature. 

The influence of the east-European culture on the West and vice versa is most fully, though schematically, presented by Čyževs’kyj in his encyclopedia article “Western European Elements“ and “Spread of Ukrainian Culture Abroad” contributed to the concise encyclopedia of Ukraine (Toronto, 1963) 
. Here Čyževs’kyj gives a survey of the spread of Ukrainian culture from the tenth and eleventh century till the nineteenth century, embracing not only literature relations (for example, Kyivan Russ culture and Bohemia, South Slavic Lands, Russia, Ukrainian Baroque and Russian and Polish Baroque literature, “Ukrainian Schools” in Russian and Polish literatures), but also the spread of applied arts and crafts (woven cloth, bone sculpture, jewelry, coins). He focuses on the Ukrainian language and literature in separate articles of this encyclopedia.
Summing up all the above mentioned, we can state that Dmytro Čyževs’kyj’s English publications in the line of Comparative Slavic Studies are numerous and since 1948 were published regularly till the mid 1970s, embracing historiography and encyclopedia articles, articles on Ukrainian, Russian, Polish, Czech and Slovak writers, and editorial selections from Slavic literatures. The common peculiarity of these works is the inter-Slavic literature investigations closely connected to the history, philosophy and culture of the Slavic peoples as well as their relation to the West-European cultural tradition. 
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